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The latter part of the 1Cth century, especizlly the half-century from 1860
to 1910, may be termed the pericd of translation par excellence in Sinhalese
literature. The translation of works from foreign languages had been prac-
tised by Sinhzalese writers cven during the earliest classiczl times (i.e.. from
the 12th to the 15th centuries), but cImost 21l such works were renderings or
adaptations from Pcli originels?2. During the late 19th and early 20th cen-
turies, however, Sinhelese writers locked to quite diff. rent -—-hitherto untapped
—sources, to fic*ional ncrratives in English in particuler, end, to a lesser
extent, to fictional narratives in othet Oriental languages like Tamil.

The major franslations of the pericd were renderings into Sinhe¢lese of
Enclish crigincls (e.g., Jchn Bunyan’s The Pilgrim’s Progress, 1866:; Jonzathan
Swift’s Gulliver’s Travels, 1882 ; several versions of the Bible3 and cther por-
tions of scriptute, and an innumerable number of Christian tracts (such as
Little Cornelia, 1841 ; The Chain Parable, 1885). During the pericd, clso, were
published a translation cf the Ramayana (by C. Don Brstian from a Tamil
version, 1886). a version of the Panchatantra (by Bestian Perera, 1869), and a
transl~tion of some of the stories of the Hifopadesa (by Weligama Sumangala
thero, 1878). The epoch-making Sinhclese translation of the Arabian Nighis
(by sever2l hands, but a greater portion cf it the work of Bentota Albert de
Silva), published in instalments from 1891 to 1893, wzs issued in definitive,
one-volume form in 1894. However, this transletion, too, was mede from the
E-lish versior published by Cassell »nd Co. and the work could therefcre be
classed with translations from English criginsls. The mrjor werks of trans-
lation referred to above have been dealt with in detail elsewhere,? and will
not be considered in the present essay, which is concerned with the minor

1. Iam indebted to Professor Ashley Halpe, to Professor A. V. Suraweera and to Mr. D. M. de
Silva for their comments on an eatlier version of this paper

2. Most of the classics of Sinhalese narrative prose, including the Jafzka Beok, Amavatura,
Butsarana, and Saddbarmarafaﬂaga@a are considered to bz translations from the Pali.

3. The chiet Sinhalese translations of the Bible were the Tolfrey Version (1817), the Kotte
Version (1832), the Gogerly Version (1855), the Baptist Version (1862), the Bible Society

Verston (1885), the Roman Catholic Version (1897), the Bible Society (Revised) Version
(1910), and the Foreign and Bible Society Version of 1950.

4. See the present writer’s “The Sinhalese Prose Narrative and the Emergence of the Novel,
1860—-19150,” Chapter VI, for a detailed account of the Major Translations during the period
(Unpublished PhD. Thesis, University of Sri Lanka, 1975).
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narrztive prose works of translation and edeptation during the pericd 1360~
1910, including severzl important and relatively inaccessible fictionel narra-
tives published ¢xclusively in contemporary Sinhalsse newspapers and perio-
diczls. Certain works like the collections of anecdotes centering round Andare
and Mahadenamutta can be declt with most appropriately here, fcr although
such works were not translations from foreign sources, they belong with the

fictionzl forms and techniques dealt with in the present paper.

The mincr works of translation which were published in late 19th century
newspape-s and periodicals (like the major translations) fall into two groups
on the basis of their sources: (2) works of narrative prose translated cr adapted
from Enelish (or other Western) originals, and (b) works translated or adapted
from Oriental cources. On the hesis of length, the translations could be cross-
clessified into (1) short nariatives (termed “stery outlines’ in the present
study) and (2) extended narratives. A third classificztion is possible on the
basis of subject-matter: in each of the above categories may be distinguished
severz1 types of conventional nerrative forms: fables, jests, didactic or morzalis-
tic tales, religious propaganaist stories, and so on. For the purpose of the
present paper, however, it is the classif ication on the basis of length and scope
that is crucial, for such differences are intimately tied up with innovatory
departures in fictional forms, methods and techniques, as will be shown in the
course of the rresent study. The new narrative forms, methcds and tech-
niques made important contributions to the rise and growth of the Sinhalese
novel during the first decede of the 20th century, and as such occupy a decisive
place in the development of modern Sinhalese fiction.

(a) Story Qutlines

The extremely short, highly condensed story or ‘Plot Outline’ was one
of the earliest sub-genres of modern fic‘ion to appear in Sinhalese, its appear-
.nce being concurrent with the publication of the earliest Sinhclese news-
papers and pericdicals. The general characteristics of a “plot outline’ may be
described zs fcllows : it consists of a bare outline sketch cr skeleton of the
plot of a story, normally a paragraph or two in length. In this highly con-
densed plot outline, not even the names of places and of characters are pro-
vided, not to mention the building up of an appropriate background or setting.
Interchange of dialogue (which was rare) was often recorded in the form of
‘reported speech’; even when portions of direct speech were included, they
were usually run-on into the main body of the narrationzl sentence structures.
The concise scale on which the nariztor hed to overate excluded all possi-
bilities of detailed description purely for purposes of characterisation, for the
evocation of an appropriate background, or for the creation of an impression
of verisimilitude of persons and events. The following anecdote, which is
typical of the plot outline (published in the Sinhala Sangrahaya®, a pericdical,
in 1860 displays most of the features of the narrative form described above :

Beaesion & 500m ©hedd ezl alnnd nxlvieds] cund &
Drzn —edeDimisi~ emexy BIwi »edc »EO & Hods? Hevew EI
OIR NBEOHIS 83 O B8E eeos GOH B cadiem B GO 1€ 2
800 s 8emtd B Y gxin edst Hwdnd afews oot el 58
@D Bw 83w, »0sted cww B ¢n agn»md® o BE 10~

s 'The Sinbala Sangrabaya commenced publication in January 186o.
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—Percy’s Anecdotes

As acknowledged at the end of the story, this is a translation of one of Percy’s
Anecdotes. In spite of the translator’s attemrt to draw a ‘moral’ from the
anecdote (which is not legitimate, since the ‘greediness’ of the advocate is
not stressed), the intention of the anecdote was the entertainment of the reader.
Typical of the story outline, the names cf the two characters, and the setting
remain unspecified (cf. the identificatory labels @.nesined ¢d moon
‘in a certain city in England’; eodie ememed ‘an advocate’; and ¢ o
@023 ‘a burglar’). The conversation between the advocate and the burglar
1s set out in the form of reported speech (»@1 209 »;8em38 x5O SIDFID
q530petny Figwel 0 gfewist eaiewie mB eemdie Buer 83w Dy...
............ 20x7e0d @ned @0 wy ifed OF2 QOO O ¥SwWd ©ewId-
eHsy PCED).

In brief, the narrative remains at the level of the art of the primitive folk
story-teller. The prose style is colloqui:1, unsophisticated, in. keeping with the
primitive, popular nature of the narrative form. The verb forms have the
morphological forms that they typically assume in colloquial speech.

As popular as the entertaining anecdote, perhaps, was the animal fable.
The fable was primarily published for its moral, didactic value, as clearly
shown by the title as well as the moral tagged on at the end of the following
fable : |

DHBIC BCRYD O il

mEewd cod Bise wedndr oo 88 oo cod 8wid GHolalcelo!
Enel D19me. OE0 wyedw cod axdm® em astns &) Sm 090D end-
D15, »BAwg & gm0 B cod gy acds omie.  ogde &dec O
DHDQ O BB Sow Dimvm 50 »Bw Eyoed R vz B O1de n®ed
¢o¥s) R0 €8 wEis. I8 el B8wisl 0 oS 8wiw. et wed®d
Gl €O cHenD WEEID 200 O 0¥ el gudhid Bed 58 detd D@
G WL @0 CODHelxY 2ud st Beamdis.

Here the style used is & simplified form of the “missionary colloguial? (cf.
especially the characteristic verb forms, all ending in the suffiix -ya). These
concise story outlines are simple in sentence structure, this probably being the
result of direct sentence-to-sentence translation from the Enelish originals in
which, too, very simple sentence patterns had presumably been used.

AP P e - e - il —— i ———

6. Lanka Nidhanaya, February 1857, p. 37.

7. The ‘Missionary Colloquial’ style was characterised by the use of the colloquial forms of
- verbs suffixed by ~ya and by the use of a highly colloquial vocabulary. The Kotte Version
of the Bible (1832) employed this prose style.
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Yet another kind of short fictional narrative pepuler in the newspapers
and periodicals at the time was the ‘jest’ or humoerous sketch. This was per-
haps the most concise form of fictional narrative to appear in the late 19th
century, for evén the bare minimum of continuous action requisite for a story
cutline or fable is not obligatory for the existence of & jest: a jest could consist
siinply of a single sentence, or a question and an answer :

(1) O 280 EAowv mne S1edetnd IEIZ oI IEY Wl ABCHIL ¢dede.
g Sx¥@ ers 50 @0 a.,ze&ﬁa exnend C“v""f')"} s O Iwsy EeEEY
ey SHE® @O0 QUEI GRH0 i G BB

(2) OF»0) LHwxw Ced OFdE Bund® oron 080 ydzwd "ﬁﬁaﬁd@m“,
ged gnw wondeEs? @8 ¢thd® Y o1 @3 oG Bwr B&rEwn — u&@-
sS8@) Bed nB, 810 BT & Ln BenieE0 whinm wnE.?

Here, too, no attempt 1s mzde to supply much detail, not even the minimum
of detaﬂ reg..;,rdmg the place of ~ction and the characters involved; indeed,
in the two examples above, the place of actidn i1s not even mentioned; 1n (1),
the main character 1s identified merely as an Irishman, and the second charac-
ter 1s not even so labelled. In (2), the two characters are identified not by their
personal names but by the vague labels ‘husband’ and ‘womar’.

“Series” of jests and humorous anecdotes began to appear in the newss-
papers around 1865. From that vear, elmost every popular newspaper or
periodical invariably carried a column of jests. For example, the Lak Mini
Pahana commenced a cclumn entitled “Hinamuila® (Jest Corner)!® in 18635;
the Lak Rivi Kiruna had its own column devoted to humour called ‘Kavatane’
around 1882: the counterpart in the Satyalankara was c:lled ‘Kaveta Bas’.
Around 1885, fwo columns, ‘Kavata Vekya’ in Lak Mini Pahana and ‘Misra
Vakya’ in the Gnanartha Pradecpaya were also set apart for the publicaticn of
jests, as also were the columns entitled ‘Sinkha Kezbeli’ and ‘Mihiri Bas’ in the
Dinakara Prakasaya and the Sihala Samaya respectively.

- The ecrly jests were almost without exception translations of jests taken
from English newspapers. However, a tendency towards the lccelisation of
background and of cheracters is noticeable after 1880, es in the series ‘Eka
Meka’ in the Satyalankara of 1884. One of the jests published in this series
was woven round two Cevlonese characters, @ Chetticr s nd « Burgher, another
round a native Sinhelese physician (Vederala), and a third round a Buddhist
monk and his zcolyte (“abittaya’). Thetre is nc possibility of @scertaining
whether or r.ot the plots of the jests were borrowed or invented ; however, the
fact that an attempt at localisation was mede is in itself a clear indicetion
that the authors were aware that original fiction with a specific local back-

ground had become a necessity around the mid-1880s.

(b) Collections of Synoptic Ta'es and Anecdotes

A rather late development was the popularity of a series of jests centred
round a single character, usually a court jester or focl. A collection of jests
or anecdotes was a lineal development of the individual story outline described

8. Lak Mini Pabana, December 30, 1882.
0. Gnanartha Pradeepaya, April 23, 1885.
10. Lak Mini Pabana, September 13, 1865.
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in subsection (2) above, a further step towards long narrative fiction and the
novel. The court jester or fool was anideal butt for satire, ridicule and humour,
as was proved by the success of tales like The Fool and His Fever published in
the Saryalankara of 1897;1! they became so popular thet regular columns
were started to accommocdate such series, one entitled ‘Stories Concerning
Fcols’® ynd another called ‘Tales about Nitwits’®® in the Sinhala Samaya
of 1903. Three of the louger series of jests centred round a single chatacter
were, however, not thus serialised in rewspapers but published in book form :
The Biography of Andare (1891) by J. D. David, The Story of Mahadanamutta
(1897) by S:zemon Peiera and The Wonderful Judsemerts of Muriudaraman
(1899) by A. C. Namasivayam. None cf these ccllections was, however,
original. The first two had existed in the form of folk tales perhaps for several
centuries, while Namesivayam's book was a translztion of an Indian collection
of folk tales which had been compiled by P. Ramachandra Rau Avergal under
the title Tales of Mariada Raman.'* Each collection consisted cof a seties of
anecdotes, each being independent and self-contained; the same character
took part in every episode, thus providing the main themetic linkage for the
collection. What emerged at the end of each collection was a relatively clear
portrayal of a specific character, various aspects of the character and his
behavioural idiosyncracies having been displayed in the individual anecdotes.
Andare, fcr escmrie, emerges in the Life of Andare as a clever and witty jester,
adept at the practical joke, the wittv retort and the mot juste, and Maha-
danamutta as a foolish, pedagogicel Pundit unable to see beyond his own
ncse. Maviada Raman was cast in the mould of the keen-witted royal coun-
sellor Pandit Mahausadha of the Ummeagga Jstaka, the 1l-seeirg Solomen of
classical Sinhelese literature. In form, all these three collections were loose,
episodic narratives, unified by reascn of their common protagorists and
of course by the humorous spirit and tone of the episodes.

The Biography of Andare, a collection of fclk tales which had existed in
Sinhalese for a long time (though not ir wri.ten or printed form) is composed
in a conversational style which betrays the fclk origin of the tales. The variety
of colloquial speech used here, however, differs from the contemporary
“Missionary Colloquial” style, for, unlike in the latter, the classical gramma-
tical progprieties are observed somewhat carefully; nor is any trace of the
contemporary neo-classical Pundit style (especially its obsolete verb forms,
the words (emed/em1089) to mark subject-nouns etc.) very prominent here.
However, no attempt is m~de to represent dialogue realistically, portions of
direct speech being incorpor-ted within long nerrational sentence structures,
as 1n earlier anecdotes, jests and tales. The following is a typical extract :

33¢ed ced emE &e adxst 800510 dmemd omE 2EOHcE ERdn
BW0BIO Cit!BodnDr ¢m By 20SVO (00 80 YT 1687 asd eEDEOE
BWOBIC DUC guierte. gzt A a8 dowld »os30 @58 Beddw. ©80 @y
063 CEYSOTeest C1dm ¢dude Sudeanle niE gieded et Sad-
GT03 st B 80 Cevnmd B G1thwl eEe swiamds T S weeIm

!

11. Satyalokaya, September 1897.
12. Sinbala Samaya, April 23, 1903.
13. Jbid., May 3, 1903.

14. The advertisement pages of G. A. Nateson & Co. printed at the end of The Story of Tennali-
rama (1 90'2) refer to a volume of stories called Tales of Mariada Raman, perhaps the original
of the Sinhalese transiation published in 1899,
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Here the writer appears to have achieved a successful synthesis of the two
styles, the colloquial and the classical, with the features of the former pre-
dominating, as indicated by the colloquial morphological forms of
BHISIO, HOLxI0, OE®D, 0530, etc. The finite verb forms,
on the other hand, take their classical morphological forms : ¢siene,
298w, Bedw. The method of recording dialogue is that found also in
the classical authors.

The episcdic narrative structure of Andare and Mahadanamutta provide
their respective authors with cpportunities of illustrating and cumulatively
building up the portraits of the prircipal characters (Andare and Mahzdana-
mutta). This cumulative method of characterisation, though primitive, never-
theless probably first aroused an interest in techniques of characterisation in

contemporary authors (if not also in readers); at least, it focused attention
on the characters of individuals, and gave greater scope than before to authors
in concentreting attention on one or more traits of the characters of their
dramatis personae (an exercise which they were precluded from indulging in
previously while writing a single episode or tale).

Apart from this salutary interest in presenting a relstively out-of-the
ordinery character, the main interest cf Mahadanamutta resides in its extensive
use of the racy idiom, turns of phrase and vocabulary typicel of authentic -
rustic speech, in keeping with the characters who perticipate in the story.
The racy idiom is not limited to the portions of direct speech; the purely
narrative parts, too, shcore the same diction, again indicating the folk origin
of the tales. The following is a representative passage :

DY e etd® HE e et Kol B AS; BE v OMed o8 §H /D
DA o3z I e100 Fdad Bedy) ¢o g 89D, *elom DedE @, cme
@023 BB evFom vy, ol 88 o 0¥ Asle cmBE @)
D@0EEY ' Hwr gt. m3edw. 830 8B8uCerd® c888 ® 180 Med YOS
Byoust 0ol lesie. BHREO O BEEE® QRe @NOD et Bxt el
& Br »ITY 88990 OB 0 F Doews? dews? OJ edda.

Typical folk idioms and expressions like & 108, ¢8 38w 80 W 8d
OVOH, DRCO ER0 eCuCEI, Brf @0, vyd o o dews? dowsd
occur 1n the purely narrative portions, unlike in those of Andare. Thus the
style has moved a stage closer to folk speech. Indeed, this natural folk style
of narration 1is supzrior both to the ponderous neo-classical narrative style
on the one hand and to the “Missionery Colloquial” narrative style on the
other. The passage above comes alive at once mainly because of the authentic
racy idiom, phraseology and easy rhythmic movement (typical of folk spsech)
that it employs. Especially noticeable are the short sentence structures used
in portions of direct spzech, like ¢Demn® DeCEEr, owg @dDEID8, BE
eMEODE W, ©ND B8 D evIedd® Brie 81, and the repatitive
OesE =1, ®@s@ @, which not only create an impression of verisimilitude,
but also enact through linguistic means the excitement of the moment and
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the actions described. The vivid, expressive, even onomatopoeic touches of
expressions like ¢23E@r GO 280 OBV, €0 WCLEMI @R¢ ENED
e B3 @Y, and 280 of B Aewsl P3wsy stand out as examples of
the skilful use of the resources of lunguage.

The Wonderful Judgements of Mariada Raman (1899) was a translation of
a book published originzlly in India (probably 1n Tamil), called Tales of
Mariadaraman. The central character was a2 South Indicn court counsellor.
This book, too, has an episodic structure; the cumulative effect of the stories
is the building up oi the character of the hero, Raman, who is somewhat similar
in cheracter and position to Pundit Mahausadha of the Ummagga Jataka.
The narrative technique used by the Sinhalese transldtor, A. C. Namssiveyam

is simple and colloquial, and similar to the style employed in Andare. An
excerpt follows :

EBFOwI0n®r D HDI0WI 211 60 Khwes BBEW em138¢8 arg 80
CO® metewd®d Buwr OO0 Hfemiw. ©3C dBHEDW:0RE) oB&HE80
02l 2 @BIDVICE Greg W &1 2D B N BT ©¢a¢m0D Wy e eznd ¥z’
©ceeN® BBIEDw@:EIeLs 80ebmHim Q0@ v 83 gud BH1e20 hu-
R0 & BABEGS &) 2 geud Bwiddn®m m210ex 00 BEw eonesiomnHd3
R 93057 Sens WD WHWP eNelt eclwdlsIm tdfud e we Bwr a0
greess’d Bedw. (23 8JD).

Although written in 1899, this story has all the restrictive features of the story
outlines published in the newspapears and periodicals as early as 1865: no
advance has been made withregard to the density of the texture of description
or extent of dramatisation of events, nor is any advance perceptible in the
techniques of recording dizlogue, '

One-volume collections of tales, anecdotes, and jests were very popular
during the later 19th and early 20th centuries. Many of them were termed
‘family guides’, and contained besides the tales and anecdotes of the type
already considered, passages of advice and moral exhortation, guidelines for
achieving happiness and harmony in domestic life. The most famous cf these
~ Sinh#lese family guides was A. C. Namasivayam’s Kutumba Sanrakshini Hevat
Pavule Maga Penvanni (1902). This lengthy compendium of 348 pzges con-
tained 4 lerg2 number of tel:s and anecdotes, culled from divergent sources—
the majority were translated from E»~glish, while the others were presumebly
taken from locsl and Indian felklore and Orientel romesnce, or from traditioneal
collections like the Panchatantra and the Hitopadesa.l> The following is one
of the anecdotes from Kutumba Sanrakshini :

O B0 Cemeny t3OBRwW 3@l Duewd 8:18327:5;03 82 8D (0 SO
80 gy OO 18ewmy) ey ®dsY S camdnows od CERBied BEBs
ge3) 20 CAD godeiedsy 0y @3wd quede. WD IJ I nd® ndied
SHNTC TN Bed®Er €29 WO 110 “co® 98 O @dHDIT B n-
@ded’”’ e, OO0 sadinw ‘edduesionzie, Cew 98 DR oO®HLOD
21080 . Vo6 8w od®ewD1086w 290857 ¢88smm0 SLEs DR ¢ORTO
Jeg NO OV ¢HFT R, @ ey 08 onownd Grdx O Bis O @506
5320 QM0 B8 & wrTD wBedw. (199 £02)

15. For a d=tailed account of the translations of the Panchatantra and the Hitopadesa into Sinha -
lese, see the work cited in fn, 4, ch, VI.
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As 1ndicated by the narrative technique of this passage, by the beginning of
the 20th century, Sinhzlese authors had developed a suitable narrative style for
the compositidn of short tales and episodes. The style of this passage, with its
epigrammatic brevity, simplicity of diction, and the scrupulous observance
of the clessical grammatical proprieties was 2dequate to narrate short anec-
dotes and synoptic tales devoid of much detail and long stretches of dialogue
and conversation. This bare, plain, simple and straightforward style 1s em-
ployed in another collection of anecdotes and synoptic tales a few years later :
M. C. F. Perera’s Katharatnadamaya (1906). Each tale in Perera’s collection
concludes with its moral enunciated clearly and pointedly 4t the end in verse.

Thus story outlines, jests and anecdotes {(and collections of them) though
they continued to be an extremely popular form of short fiction in the late
19th century, made no significant contribution towzrds the development of
Sinhzlese fiction as a serious art form: the main reason for this was the fact
that this genre was still too synoptic to provide any scope for writers to in-
dulge in ci-cumstantizl dect-il, drametisztion, characterisation, and even the
recording of interchanges of dizlogue. However, within this limited scope
writers of synoptic tales and anecdotes achieved a direct and simple narrative

style and technique, and almost perfected their chosen form as well as its style,
between 1860 and 1910.

(c) Christian Tales of Edification in Translation

Most serial tales published in newspapers and periodicals during the late
19th century (especially in those with pronounced religious leanings like the
Gnanartha Pradeepaya, the Satyvalankara and the Saryalokaya) were direct
liteal translztions of edificztory Christian teles written by western missionstics
with the purpose of converting ‘heathens’ (in Ceylon, the Buddhists, the
Hindus and the Muslims) to Christianity. These translated narratives became
plentiful especially after 1880, the year in which the Christian missionzries in

Ceylon began te experience serious opposition to their proselytising campaign
In the form of a Buddhist Revival.1

One of the earliest of these long Christian tales was Alberta, the
Missionary’s Daughter, or Life Among the Heathens (“ Buonlomed ¢ §
D, ene®I BOwcaddsy amecd 88mw’) seri.lised in the Christian
periodicel, the Satyalankara, baginning on S5th Merch, 1884. It appesred in
reguler inste Iments until 17th D.cember, 1884, after which it wes discontinued.
with the plot suspended in mid-air. However, the 14 long instalments that
were published provide sufficient materizl for an examinstion of the fictional
techniques utilised around 1884 in works of extended narrative, as distinguished

from those employed in synoptic stories and anecdotes which have already
been examined.

It has been shown above that the very length and scope of the story out-
lines and anecdotes prevented their writers from indulging in det-iled des-
cription and drametisztion, or in the representation of dialogue on a reclistic
scale. The serialised extended narrzative (as typified by Alberta), on the other

T S —

16. For a detailed account of the Buddhist Revival, see /bid., ch. JI
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hand, being capable of almost indefinite extension in successive instalments
in a newspaper or periodical, was no longer restricted in these respects; the
narration could be—indeed it had perforce to be—more leisurely-paced.
Relatively long passages of ‘static’ description, giving greater circumstantial
detail and helping to build up the background became & necessity, and inter-
changes of diclogue had no longer to be summarised in the form of reported
speech. Direct speech, (more or less realistic) became an obligatory feature
of the fictional narrative. Most (perhaps all) these characteristics of long
fiction were the results of the chonge in length and scope of the narrative
form, and become apparent in Alberta, which opens as follows :17

2183823 e00ewd 253901 2000w Bitmdecsi® stz Edmiz
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In comparison with the breakneck pace of the synoptic tale and the anecdote,
the pace of Alberta is quite slow and leisurely; indeed, in these early pages
where the background is being built up, there is hardly any forwsrd move-
ment of the plot action at all. The author piles detail upon detail, ettempting
to create an exotic and romantic mood, a mood appropriate to the romantic
love story that he 1s about to relate. -

The author’s aim in this paragraph is to create an exotic, nostalgic mood
of pleasantness, happiness, and fertility; for this purpose, he selects words
with romantic ¢onnotations, but the majority of these words are Sanskrit
tatsamas, pure Hela terms with connotative meaning having not yet entered
the vocabulary of fiction at this early period. The transletion is literal and
rather awkward and clumsy, the literal flavour being conveyed by the arti-
ficiality of the Sanskrit words used, giving the passage an archeic ‘poetic’
flavour. The description sounds artificial and contrived in its over-use of
exaggeration and hyperbole, and in the too-generous use of intensifiers like
Exned, gl R, Y00, dus, wyd8ng, ea:ndi, wdmews? teddny,
2R, eexIm, 3dyden. BORT, o §wselsy. However, in spite of the
stiffness and awkwsrdness of the literal rendering, the writing here has been
given a descriptive texture and g leisurely pace whick Sinhalese nerrative style
hardly witnessed during the immediately preceding pericd of its history.

Unlike in the short tales and anscdotes discussed previously, in Alberta
the reader is not thrust violently into the centre of the acticn; an attempt is
made to set the action and the characters against a reclistic beckground. The
opening scene, with a churchyard as the setting, for example, is presented
as follows :

S0 omm §8SEd »HOCWY guidd woewd aBRE »esselsd
0 080n OB 98 gedaunm YL LostHed odnd ¢e» 7 @b &
e’ 0oy olsewd Bwiw, ¢ s ececomnt Dillp 8Iewdw.

17. Sasyalankaraya, March s, 1884
30



From Synoptic Tale 1o Long Fiction: Some Forms of Early Modern Fictional
WNarrative in Sinbalese (1860-1910)

Syntactically, the change from ths synoptic, bare, short sentences cf the
short tales and anecdotes to the longer tales with detalled description 1s re-
flectedina preponderance of subordinate phrases and clauses as in the sentence
above. The two principal nouns and nominals in the sentence (8@ gednwem,
and eenewisy ¢cx) now function not das nouns without nominal adjuncts
but as noun heads in long,, complex noun phrases each qualified by several
nominal adjuncts—z.g., ©05EO »OCWO guile wmveed UBE BB
OES oD8es’ SOB v® yednwm, CYE LosiBan ...... GEEYIST @I,
both of which consist of adjuncts transformationally derived by the embed-
ding of subordinate clauses, signalled by the presence of the non-finite verb
forms &80 and »3z) @218 respectively. All the passages from
Alberta so far consist of sentences in which nominals are the products of such
‘embedding transformations’; these transformationally derived nominali-
sations indicate clearly the desirc of the writer to provide circumstantial detail
with the purpose of increasing the density of texture of the narrative.

The leisurely narrative mode of Alberta also called for greater attention
to detail in.the matter of delineation of fictional chdracters. The writers
of short tales and anecdotes paid little dttention to the delineation of cheracter
through desciiptive detail; most ofien, a charascter was described by using 4
single qualificatory word (adjective) or a short adjectival phrase (e.g., o2
¢30d CBowxl, OFnd dFew, ylswi). In Alberta, however, the
author slows down the narrative to provide a thumb-nail character-sketch
of one of his principal characters in the following :

& Buwr edewnsimaewnst e8s7 80 8Bethl vnuaBosTy S8w®d wy n»is
@Ia8WI oqma@d #ca® el 0O OB BOBRw &Bnewd T8 D d
CCDEIY CBBOE B0 EBesy 618 D5Yersnedsy ¢ ebeded emOnd ¢Einwss-
oe}zsfq H00) edeyed @ﬁ@fﬁ@&ﬁfoﬁ@d 8EO B8wIe®sY, 0 E1y gl
GOu § 85 B @0s® Dwewnd edoB ememzie.

Again, in this sentence, the same process of (transformetionally complex)
nominalisation i1s used to produce the long nomindl phrase ©®¢ wd&meczs
...... ecooB ememzy which functions as a single nominal phrase, as the
complement of the sentence & 8wo (subject) 4 0de simEeows + oddeB
oxmened (complemeant) 4 —ya (predicativising postfix). This long sentence
1s followed by a series of (less complex) sentences which indicate other features
of the missionary’s character : |

Hulende EeDR. Y DBy Oy, ©®J; HIWD 6D etddw-
e, 9DBEDEYY QINMWOTmewTw, ¢ardy HEBwiBmidewFe, @9
ocfwsy Duioted Cissw »Bsy ¢bd §0 OBAgeY vl Wz o vde vo
es BE 10182 e5NIBYCH .

Thus in pissages such ds these, the deliberate provision of details to
build up a character sketch was introduced (primarily through translation from
English). The techniques of “block characterisation” used here were adopted

by the earliest writers of original Sinhalese fiction later on in the later 19th
and early 20th centuries.

Alberta, the missionary’s daughter (the principal character in the story)
is introduced immediately afterwards, in a short paragraph. Again, the author
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uses the technique of characterisation by means of detailed description used
earlier. Alberta’s age, beauty, gentleness and purity of thought are &ll sum-
marily presented :

S ¢D, agoie Sdanm Dww @y 99 COEH BHUHhCWDE. & DS
OB Dwwds 08I DNEY esBO 10 O Cac omemnTe. Do a 3w
018 @®IHODIDR0 D8y WHBD BDEBNID O BESTOW Dwes yi1enwd &)
eI POrmewd VWY O ¢ et e BER vy dw.

This technique ot summarising the chief moral and psychological qualities
of a fictional character is a characteristic feature of the works of the early
Sinhalese novelists like Piyadasa Sirisena, Simon de Silva, and M. C. F. Perera
in their presentation of fictional chardcters.

One of the cardinal problems of writers during the period 1860-1910 was
the evolution of a satisfactory method of representing interchanges of dialogue
within the narrative. One of the methods by which some writers of long fiction
circumvented this problem was to set out the portions of dialogue as in the
script of a play (a printed drama). This eatly, crude method of representing
dialogue (‘dramatically’, as it were), is used extensively in Alberta as in the

following :

DAO —eExIcDIMCeWsT DY @e® DCI-0P ¢EHIE VRN BLVEDBIO BELY-
NNEE @cn® 2000enud@ B elxy €0 Onma... ¥, ), CO ¢y oo®
By »8rIvnsied m0en @D8ust @Iz VI T DO ewla.

emIbRsY - OO vl n»nd®E. JO0 ©iy e®ibwumy caymsicdensy oBsId
BY0 EBIDEY QL) OO BIZYLN DO om0 et afnels’ edbeoned
O 00’0 28 10301 netm.

One drawback in the use of the ‘dramatic’ mode of recording dialogue
illustrated here was that actions, gestures and feelings occurring simuitaneously
with the dialogue could not bz included; very short comments could be in-
serted, however, in the guise of “‘stage directions’ as in the opening of the
passage quoted : ®@®a0DzmOcwsy Ay ¢ A (‘looking at him respect-
fully’). The other limitation of the technique was that the transition from the
portions of ‘dramatic dialogue’ to the purely ndrrational portions appedred
incongruous and abrupt, for the last portion of dialogue which commenced
‘dramatically’ (with the name of the respective speaker inserted before each
utterance, implying direct speech) often concluded with a reportatory verb
form like ‘said’ (implying the use of reported speech).

The purelv ‘dramatic’ mode, however, 1s not the exclusive method of
recording dialogue and conversation in Alberta; the typically ‘fictional’ method
of representing dialogue, in which the direct utterances of speakers are in-
corporated within a narrative framework, 1s also used fairly otten, and to great
advantage, as compared with the ‘dramatic’ method above reterred to. This
technique had distinct advantages, chief of which was that it facilitated the
description simultaneously with the dialogue of the gestures, actions, move-
ments and tones of voice, facial expressions, etc. of the participants, as well as
their external appearance, thoughts, emotions, and so on. The following is

a good example :
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The technique used enables the writer to add an extra dimension to the
fictional narrative as it were: the respesctive tone of voice and the demeanour
of each speaker is indicated by a phrase like 3= e@ly OB OIEID
‘spsaking in a rather rough voice’; @ac oce a&ae ‘(he) askad sofdy’), while
the actions and the movements of the speakers are described in phrases like
teE00 1L B 0@xY wlewsy ¥ld® @ 8ede. ‘Slater exhaled rapidly,
as if he was being choked’; @ned ared enduowsy 0 edsId sy ofer .
- ‘His eyes began to rotate in anger’; and ©€eCE00 ¥y D180 vy 21w
e8¢0 enIdewsy misy edxsy e ‘Slater trampled hard the spot on
which he had been seated, in anger and said....” Both these types of phrases

helped to add greater verisimilitude to the dramatic presentation of the
scene.

The relatively leisurely pace of narrdtion in 4/berta resulted not only in
more detailed representation of background, character and dialogue; it added
an almost completely new dimension to the narrative, in that 1t made possible
the detailed description and representation of the plot action as well as the
behaviour and emotional conflicts, motives, and mental states of the charac-

ters. The type of d:tailed descriptive texture thus added may be 1llustrate
by a few exczsrpts : |

1. & o®e B 0evsimnd 8857 deF0d @9ed cncsd O al viEd®d
NI ® ©cBxy 83w 80 Dy 9lenddydd :nEY ©cdd ndOY weg.

2. ePew O 2B @t Brnewdsy 80wl @ ¢0ds’ BoEdl
cim ey B COY §ui@n 908 umendlsy g ERE egw quid e
0 ey ¢ln OrFIed NCOW IEIGDEOHHHEDS cdzy &0
@0 Wmegya. |

3. @iod BwrnB¢O8xsY, 0@ ouedlny, 9010 DEY ¢ OIS eigmesie.
BeE00 Y ¢ »Ted® 388 EAEII gu®»0wIw. |
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. This new dimension of detail is accompanied by an dttempt to depict the
» internal mental states of characters, and to define emotion and teeling through
metaphor and imagery :

O8O0 aCadd BBenx Oxizng 9cH 00s) 8§48 Zynendsl mOiemd
...... RDas; D o0 Daewsy O DEDWHOS BuwsIO N0 @G GLe@ Vg
edvenst Y mEACoWsT 80 Bgoesie.

Inplot, Albertais 4 fast-moving story of hectic action and exotic adventure
among savages on a tropical island; inter alia, there are scenes of intrigue,
mutiny on board ship and acts of arson. Unfortunately, however, Alberta
ended abruptly when the story disappeared without notice from the columns
of the Satyalankara after a few instalments. Nevertheles, the parts of the
story available indicate clearly that the narrative constituted actions involving.
adventure, mystery and excitement. This type of plot, with the emphasis on
action, adventure and an exotic background had a profound effect on the
early Sinhalese novelists, Albert de Silva, Piyadasa Sirisena, Simon de Silva,
and M. C. F. Perera in particular.

Thus in works like Alberta the Sinhalese reading public was introduced
to (and perhaps acquired a taste for) a long work of fiction with exciting action,
though propdgandist in basic intention.

A few months after the commencement of serialisation of Alberta, the
Roman Catholic newspaper, Gnanartha Pradeepaya followed suit with & similar
tale of Christian edification and propaganda. This was entitled 0G2¥ ®00
o506 ©018® (‘The Flood on the River Rhine’). The first instalment appear-
ed on November 20, 1884, and the tale was concluded (in 9 chapters) on Janu-
ary 8, 1885. This narrative, too, is a translation; no attempt was made either
to change the German background or the names of the characters (Martin
Brown, a cultivator, and Othilla, his wife). The original division into c¢hapters
and the sub-titles given to them are also retained throughout in the transiation.

The odd, incongruous manner in which dialogue is represented 1n the
Sinhalese translation of this story reflects the effects of a slavish and Iliteral
translation from English. The grammatical structure of an English sentence
which incorporates a portion of direct speech has the typical structure “X
said, ““.......... » where the reportatory verb (‘said’) precedes the relevant
portion of direct speech. In Sinhalese, on the other hand, the structure shows
a complete transposition of these elements— i.e. the typical structure may take
the forms (a) “...... » X said, or (b) X, speaking, “...... ’* said, 1.e. undei
both methods, the reportatory verb ‘said’ follows the portion of direct speech.
In The Flood, however, the translator uses the English method of recording
dialogue, as in the following :

e cam® HOTed efuE ®1%h BB YD §»o DBCE s ared ¢S1Do
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The technique of recording dialogue used here is completely alien to Sinha-
lese, and 1illustrates the awkward, clumsy Anglicised style used by certain
missiondries who were not familiar with standard written Sinhalese narrative
prose.

Another example of extended narration of the propagandist type was
The Rose Bush, a Christian tale of edificdation serialised in 10 chapters in the
Gnanartha Pradeepaya in 1885.18

The Rose Bush, too, as clearly indicated by the names of the characters
and the names of the cities which serve as the background, 1s a translation via
English of a foreign (probably German) original. This translation, too, dis-
plays both the ddvantages as well as the drawbacks of slavish literal trans-
lation. Onthe one hand, close translation results in a highly detailed treatment
of scenery, actions and movements of characters, and of the mental workings
of characters zt critical moments of the story. Consider, for instance, the
specificity and density of texture of description, of circumstantial and realistic
detail, in the following paragraph :

Y 60 a0 w@e B 80xfer 0en 85t 9850 O e®®1 ewed
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The use of realistic detail in describing the external appearance of characters
and objects may be illustrated with reference to the following :

Dy &J edEWI BE »m»ahed greon o@edadend 85 Cwvwy Cud
cdlum ¥ 9300l »D1cv VTR 8 D188 Syl Bwoddsy 9simndl
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Attempts are also mdde at spectfic representation of feelings and emotions
by the use of figurdative language, as in

ODCIREL £I8mY adminewesy eons eECES 6@ i o® O 81990
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18. The first instalment of The Rose Bush was published in the Guanartha Pradeepaya, January 15,
1885.
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All the advances described above— mainly the enlargement of the tech-
niques of descripiion— can be traced directly to the practice of close translation
of foreign originals. In The Rose Bush, as in The Flood, close translation pPIo-
duced a crude, alien and awkward method of representing direct speech, as
may be illustrated by the following :

DT LICED Lxnd 0ovnsy Ra: “EOW GO Ue®m B eDEI? od
(O &OW0 BE ocuw 58 A0 O EHS OWDDI GOIGHILEDE AN
o~ — o - g:,'f-R - —. . . n 2 _:;?‘ ] 1 ) . I R R, ¥ . _:‘; e
CRO U NBU-LT0 GO Bw: ol ¢ninw snamd 08 c®n odo-
DOOD @D OO0 T LISV BEWSD @D go—...GBwed wacs e Bwm O
Oty I 805w — E80 B ediv S mih qrod vmisted) ow Be-a; Sod
Bwiog OROE wdwriy v YEED OO DI HHO®WL 6OLI- Bw 0c®DBws-

DA, CREI &G0V ¢ L.

One important feature of the portions of direct spcech to be noted in addition
1s the partiality toward the literary or written register, in contrast to the collo-
~quial register which was used in non-translated narratives (like the dizloguest?® )

The “Cinderella theme” in The Rose Bush also probably exercised much
influence on early Sinhalese original fiction; this motif appears in several early
Sinhalese novels, especielly W. A. Silva's Siriyalatha (1909) and Piyadasa
Strisena’s Tharuniyakage Premaya (1910).

The Rose Bush was followed by another translated narrative of the same
type called Frank Goldear in the Gnanartha Pradeepaya. The story comprised
22 chapters, the first appearing on March 26, 1885.

This story too, is conceived in polemical sectarian terms: the narrative
serves merely as a convenient and unconcealed pretence for engaging in pro-
Catholic propaganda. The plot element is bare and scanty in the extreme, the
narrative being closely akin to the semi-literary propagandist form of the
‘Dialogue’ (4 favourite form of religious propaganda employed in the 19th
century). The strong polemical bent of this narrative also probably exerted
much influence on the edrly Sinhalese novelists, especially Piyadasa Sirisena,
whose fictional narratives too serve primarily as pegs upon which to hang pro-
Buddhist and pro-nationalist propaganda.

Frdnk Goldear, like the other long propdgandist tales referred to above,
made several important contributions to the development of the narratjve
techniques of Sinhalese fiction. Perhaps the most important of these was the
typicdlly ‘Drametic’ opening, which plunges the reader into a dialogue between
Frank and the padre without any preliminary description of backeround or
character :

el wg.
“owigd, Cvmiwemd, emwmade BwWr awustd MOBend."
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19. F}?r {}ﬁletailed analysis of Christian propagandist dialogues, see the work cited in fn. 4
ch. ,
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The identity of the two spzdkers, and the place of the dction are given not
before (as in traditional narratives) but after the short interchange of dialogue,
which rendars the opzning dramatic. The interchange is different from that
in the ‘dialogues’ in that the names of the participants are not prefixed to each
speaker’s utterance. Another point to be noted 18 the menner in which back-
ground information regarding one of the speakers is given through the dialogue
itself (4s in Elizabzthan arama).

As in many modern works of fiction, the dramatic opzning quotcd 18
followed by detailed descriptions of the external appearance of the participants.
Here agiin, the detailed texture of the description is striking; realistic details
are provided of the dress and appzarance of the participants, their ages, the
material out of which their clothes were made, etc. The two main characters
are introduced as follows : |
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Apart from the employment of a descriptive style with greater specificity and
density of datail, stories of the type of The Rhine Flood and The Rose Bush
provided models of long, sustained prose narration to Sinhalese writers who
had hitherto been familiar only with short synoptic stories.

Frank Goldear, coming after The Rhine Flood and The Rose Bush, marked
an advance in translation procadure—especially in methods of incorporating
direct speech within the narrdtive. As has been shown above, 1n The Rhine
Flood and The Rose Bish, the reportatory framework uscd in English had been
taken over in foto into the Sinhalese version too; in Frank Goldear, however,
the translator has reverted to the reportatory framework used in classical
Sinhalecse prose (which was even then being used by many native writers).
In the following extract, for example, the traditional methods of recording
direct speech are used, but without the most obsolete features of the latter :
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Another impo- tant development was the attempt to combine this ‘reportatory
technique with the ‘dramatic’ technique with which the story opens. This
gembination results in an excellent method of recording dialogue, and produces
a form often used in fiction even at the present day. The combination elimi-
nates the monotony inherent in the rep:tition of the same type ot reportatory

sentence pattern characteristic of the passage just quoted. This type of combi-
nztion is found in the following extrect :
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The dialogue style used here is remarkably similar to that employed by
A. Simon de Silva in his three early Sinhalese novels, Meena (1905), Theresa
(1907) and Ape Agama (1910). Through stories like Frank Goldear, Sinhalese
readers and writers probably first became aware of the modern method of
representing dialogue in fictional narrative. Here, there is a distinct improve-
ment upon both the synoptic narratives in which direct speech 1s almost com-
pletely absent, as well as on the earlier propagandist narratives (like The Rhine

Flood and The Rose Bush) in which the awkward ‘English’ technique was em-
ployed slavishly.

Three other long Christian propagandist narratives which come under
the same category as those already considered were Peter Laroux’s Temptation
( 858 ocoded Sadxsi® ), The Wooden Cross ( & mTi8e )
and The Best Inheritance ( 88 6@ ).22  All these had @ European

background, the first having probably been written originally in French and
the second 1in German.

A Christianh propagandist tale entitled 4 Crown of Stars (5592 RS1e)*
published in the mid-1890s marks & further advance 1n narrative style. Here,
we meet an easier flow of narrative, an elegant vocabulary and relatively short
sentence structures, together with a more advanced and mature technique of

i i L AP ——

20. Grnanartha Pradeepaya, August 27, 1885 to September 10, 1885.
21. Ibid., November 12, 1885 to January 28, 1880.

22, Ibid., February 4, 1886 to May 20, 1886.
23, Ruvan Maldama, 1895.
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representing direct speech than in the earlier tales. There is, however, a neglect
of grammatical conventions, especially of the rules of concord between subject

and verb, which detracts from the effectiveness of the prose :
’
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This passege differs significantly from those quoted earlier in that the quality
of the translation 1s of a higher order: all earlier translations, both in natrative
style and technique of representing dialogue bore unmistakable marks of
literal translation. A Crown of Stars, on the other hand, reads like an original
composition in Sinhalese.

Long narratives, propagandist in content and translated from English
abpeared regularly and in increasing numbers in newspapers and. periodicals
during the last two decades of the 19th century. The characters and back-
grounds of these stories were European (English, German or French). The
early translations were slavishly literal, and often resulted in non-native
grammar and therefore a ‘foreign’ or alien linguistic style; but with the in-
creasing facility of the translators in Sinhalese composition, they gradually
began to approximate to stories written originally 1n Sinhalese.

Some of the important long propagandist tales serialised in newspapers
and periodicals between 1895 and 1900 were as follows : The Kidnapped Child,
or How Henry Dykanfelds Learned about God?** by A. S., Titus and His Fumily®
by M. A. S., White Lies®8, Clara, or Red and White Roses?’ and Lewis the Little
Emigrant.®® During the first decade of the 20th century, they became even
more numerous than during the late 19th century.®®

24. Guanartha Pradeepaya, 1897-1898.
25. Ibid., beginning March ¢, 1899.
26, Ibid,, April 27, 1899.

27. lbid., July 31, 1899.

28. 1bid., September 7, 1899.

29. Some of the long narratives in translation which were serialised during a single year (1901)
were as follows : The Shepherd Boy, Baron Von Stainfeld, The Carrier Pigeon, The Flower Basket,
The Hop Blossoms, The Daisy, The Water Pitcher, The Old Castle: all these stories, moreovet,

were published in a single newspaper, the Gunanartha Pradecpgya.
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(d) Oriental Romances in Translation

The long Christian tales of religious edification, by their very propa-
gandist nuture, and by their places of publication (Christian newspapers and
periodic:ls) catered to the Christian reading public. The Buddhists had no
stich ready-made sources of fiction; they had, perforce, to delve into the
Oriental talzs, especially Indian storics connected with the fubulous adventures
of kings, queens, princes anc princesses 1n which the supernatural element
(in the person of wizirds, magicians, ogres, gods and godesses) playsd major
rolss. Unlike the plots of Christian tales (which, though far-fetched, and brs=d
on actions involving divine providence and coincidence, were dt least humanly
possible), the plots in th2se Oriental tales could ncver appear realistic or
plausible. The edrliest mantfestations of Oriental romance appeared in the
form of the m:jor translations (The Ramayandya, 1886, and The Arabian
Nights, 18391--2) which are not dealt with 1n the present essay. After 1895,
tales of the marvellous and the supcrnatural, with an Eastern background,
appzared in the pro-Buddhist newspapers like the Dinapata Prvrtti. Shortly
afier the commencement of its publication, the Dinapata Prvrtti®® began
serialising a collection of Eastern stories, probably Persian in origin, ¢zlled
The Dowry Paper Presented by Mail Khabul to His Son-in-law (@83¢E 8:0E
DESY ¢L 0LmedsY Qg a0 ¢uY qoig¢ 8pw). Like the Arabian Nights, it
contdins & frame-story reldated in the first person by Khabul, of a dream-
vision that he had experienced—a book f.ills on his bad from nowhere, and the
tales to be related are from this book. A series of emboxed tales follows, the
stories being similar 1in both subject matter and technique to those in the
Arabian Nights. The first tale 1s calied Thiec Goiden Flower (S ©R). 31 The
third, a tale of wonder, begins as follows, indicating the Persian origin of the
collection of stories: “There was a village named Bishalbi near the northern
forest of the prospzrous Arabian kingdom. A poor shepherd in that village
named Muksha had 4 son named Babulak.” The following is a representative
excerpt from Mail Khabul,?* 1illustrative of the subject-matter and the style :
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In plot, we have hzre the familiar stock-in-trade of the stories of the Arabian
Nights—magicians and other supernatural beings performing superhuman
actions. The style too, 1s not far removed from that used inthe Arcbian Nights,
a style which observes the classical grammatical proprieties (of concord, etc.)
and 1s marked by a mixed Hel4-Sanskritic vocabulary. The few lapses in con-
cord were probably the result of translation done at speed, probably by a
newspdper hack. The portions of direct speech too are rendered in the ‘literary’
register; no attempt is made to convey any redlistic effects.

30. The first issue of Dinapatha Prvrtti appeared on March 7, 1895. It was edited by C. Don
Bastian, the translator of the Ramayanaya (1886).

31. Linapatha Prortti, March 29, 1895.

32, 1bid.
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The Indianromances bulk large in the fiction columns of the pro-Buddhist
newsp.ipers (the Sarasavi Sandaresa and the Dinapatha Prvreti) and Albert de
Silva’s periodreal Viveka Kalaya (Lzisure Hours), during the first five years of
the 20th century. Indeed, it was Albert de Silva and M. C. F. Perera (editor
of the Sihala Samaya) who were largely instrumsental in populaiising the
Eistern romance among the Sinhalese reading public. Albert de Silva himself
composed four original romantic téles beiween 1892 dnd 1894, inspired by
Indian romances and the Arabian Nights; M. C. F. Perera became a prolific
translator of Indidan romances (published 1n the Dinapata Prvrtti and later in
the Sihala Samaya). In 1903, the Sihala Samaya began the publication of a
serics of Edstern (especially Indidn) romancss, entitled “Eastern Tales”
(Poorvadiga Katha). The first tale in the series was Princess Gulga and Princess
Chandra.®®* Awmong the Oriental tdles which followed in the same series was
The Story of Prince Rupanga, with an Indian background. The world of this
tale 1s1dentical with the wo.ld of the Ramayana and that of the Arabian Nights:
it 1s peopled by kings, magicians, rakshasas (demons), and incredible events
provide the staple cf the plot :
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We dare bdack again, tn this story, 1n the fantastic world of the Ramayana,
with the rakhasa with nine heads. Many such stories, written in direct imite-
tion of the Ramayana dnd containing an Indian background, were published in
contemporary nswspapers. Some examples were : The Tale of Prince Rupa-
soma,’* The Tale of Prince Gnananga,® and The Tale of Prince Pragnakirti.®®
All these stories had an Indian setting, sunernztural characters, and incredible
events. The Tale of the Two Brothers® even transported the reader to the
world of the Nagas (cobras).

During the first five years of the 20th century, Oriental romances had
become so popular and numerous that almost every issue of the Sihalo Samaya
carried such a tale. Albart de Silva commenced his periodical Viveka Kalaya
for the sols purpose of catering to the great demand for this type of marveilous
tale, and all the tales published in it were of the marvellous, romantic, non-

realistic typess,

f-

33. Sthala  Samaya, commencing on January 15,1903,

34. 1bid., commencing on February 12, 1903,

3s. Ibid., commencing on March 5, 1903.

6. lbid., commencing on Mareh 19, 1903.

37. [bid., April 9, 1903.

38. The following were the titles of some of the longer Oriental romances published in the
Sibala Samaya between 1903 and 1906; (The Tale of) Kanchanadevis Prince [ayalath Prakasha,
Silomani, The Silver Tree, The Three Brothersy, Princess Indrawathi, Prince Rajram, Princess,
Nattami, Prince Sukumaran, Prince Bhimasenay, Princes Suraweera and Narasundara, Swarnakesi,

Madburatiy, Prince Vaivamukuta and Princess Padmadevi, Bbrungabujay, Shatrupratapa, Prince
Wickramasara, Prince . Abbayanama, Prince Barsena.
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(¢) Western Tales and Romances in Translation

Less numerous than the Oriental romdances and the Western Christian
Propagandist tales were the Western tales and romances of the mythical or the
fairy tale variety, published in contemporary newspapers and periodicals
These tales differ from the propagandist tales in that they are motivated by a
desire to provide stmple entertainment. They too are non-realistic in plot
action and character, like the oriental romances already described.

Most of the non-propdagandist Occidental romances were translations of
Greek myths and legends; among them were the stories of Empedocles,®®
Cronus, Rhea, Zeus, Hera, Poseidon, Pluto, Prometheus and Ephimethus.
The fantastic and incredible adventures of Baron Munchausen too were re-
counted 1n the Sihala Samaya in 1902.4% Other tales and stories drawn from
the Occidental storehouse of myth, legend dand fairy tale were : The Story
of Princess Allen Catherine,* The Story of Hans,** The Story of King Midas, **
The Story of Cinderella,** The Story of Princess Elira, Hansel and Gretel 8
The Golden Bird %" The White Serpent,® The Golden Apple Tree,® Tom 1humb,>®
Orson and Valentine,®* and Selmina.®®

Thus between 1860 and 1910, and especially between 1885 and 1910,
foreign tales and romances of severdl types were translated into Sinhalese,
the majority of them in contemporary newspapers and periodicals. The
Christian propagandist tales were comparatively realistic, while the rest (espe-
cially the Oriental and Occidental romances) were of an exceedingly fantastic
character in plot, setting and characters. The common feature of these stories
was their comparative length—most of them were of novel or novelette length.
These narratives served to provide models in the long involved narration of a
winding plot in which lengthy, static description of scenery, character and
action were essential pre-requisites, as was the use of stretches of dialogue and
conversdtion. These were ingredients which had not been essential in the type
of tale that had been in vogue earlier—the synoptic tales and narrdtives. Thus
the minor translations described in the present pdaper made a significant con-
tribution to the development of a mature Sinhalese narrative prose technique
by indicating to Sinhalese writers the technical features of long fiction with
its slow, leisurely narration of a complicated, often multilinear plot, which in
turn necessitated the inclusion of considerable descriptive detail and the use of

39. Dinapatha Prvrtti, July 12, 1899.
40. Sibala Samaya, October 9, 1902, to October 1, 1903,
41. Ibid., Aptil 30, 1903.

42. lbid., August 27, 1903.

43. lbid., November §, 1903.

o L L

44. Ibid., November 24, 1904.
45. ITbid., October 31, 1904,
46. Ibid., March and 11, 1907.
47. Ibid., March 28, 1907.

48. 1bid., Match 14, 1907.

49. Ibid., April 4 and 8, 1907.
so. [bid., April 11, 1907.

s1. Viveka Kalaya, 1903, p. 28.
s2. lbid., p. 89.
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interchanges of direct speech. In subject matter, however, the majority of these
stories directed the non-Chtistian Sinhdlese writers towards fantasy and
romance rather than towards credible plot action. The Christian writers
however, were directed towards a comparatively realistic plot action, through
the influence of the translations of English propagandist narratives.

The influx of the narrative forms described in the present paper, 1.c.,
Story outlines and jests (and collections of them), Christian propagandist
tales, and Oriental and Occidental romances, constitute an important phase
in the development of the Sinhalese novel. They introduced contemporary
suthors as well as readers to hitherto unknown forms of fiction, forms which
were close to novelistic fiction, and calling for specifically fictional techniques
(such as detailed description of character and background, and the recording

of interchanges of dialogue).
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