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EARLY VEDIC PROSE--A STUDY OF SOME SALIENT
CHARAC TERISTICS

by

S. WEERATUNGE

Although the earliest extant specimens of Vedic prose are to be found in
the Yajurveda and the Atharvaveda, it has been the opinion of some scholars
that the Rgveda too contained prose portions which have faded away with the
passage of time. Among these theorists the foremost is, perhaps, Oldenberg,
who developed the thesis that the original form of literature in India was
prose with verse interposed at those points where the primitive mind gave
way to its feelings, particularly, in an invocation of a god, a pronouncement
of a curse or an utterance of a benediction or prayer. He sees proof for the
existence of this literary .type not only in the Rgveda, but also in the Brih-
manas, the Epic and in the Pili texts including the Jatakas.? In principle,
the verses alone were preserved in fixed form as they could easily be committed
to memory and the prose, serving as connecting links, was dropped, in Olden-
berg’s opinion, at the time o7 the compilation of the Samhita®. The impli-
cation is that in such places, where a deeper feeling was expressed, prose was
considered to be inadequate and verse was used instead. This characteristic,
according to Oldenberg, is to be seen in the Dialogue Hymns of the Rgveda,
which he calls Akhyanas.® The prose portions of these Akhyanas according
to him, were no creation of the poet but were ‘explanatory portions added by
different narrators.®* If this theory is to be accepted, these hypothetical
prose portions could be considered as representing the beginning of a continuous
literary tradition the continuance of which is perhaps, to be seenin later works
like the Mahabharata, where, in dlalogues the spcakers are introduced in prose

It would appear that prose portions of thc Akhaynas of the Rgveda were
never retained in fixed form. The position with regard to the Brahmanas
was, however, different because the latter contained more detailed accounts
about the sacrificial ritual, and the prose portions of these texts were con-
sidered significant from this point of view. In the Akhdyanas, on the other
hand, the verses formed the central part (as, for instance, in the story of
Agastya and Lopamudrd) and were, therefore, more significant and descrip-
tive. A similar phenomenon is seen in some of the Brahmanas too, where
the prose parts are less colourful than the verses (vide Sunahsepa Akhdyana

1. Oldenberg, H. Gottinger Gelehrete Anzeigen (GGA) 1909. pp. 66 ff.

2. Oldenberg, H. Das altindische Akhydna und Adkhyanahymnen im Rgveda ZDMG' 37 (1883)
I1. 54. p. '

3. See also Levi S. Le Theatre Indien (TI) Paris, 1963. p. 301.
4.. .Oldenberg, H. 2ur Geschichte der altindischen Prosa (GAP) Berlin 1917. pp. 91, 92, 93.
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of the Aitareya Brahmanna). Therefore, even if Oldenberg’s theory is accepted,
it seems improbable that these prose passages were representative of the style
and diction of the early Vedic period, particularly because, as Oldenberg
himself maintains, these prose portions were added by different narrators
from time to time.” Apart from these hypothetical ‘missing links’ in prose,
Oldenberg sees a semblance of prose in some of the Rgvedic hymns themselves.
He calls these hymns either fragments of verse (RV. X. 20.1) or verse with a
‘prose-like’ freer rhythm (RV. I. 120, x. 103, I. 191, 10-13). He sees traces
of prose in RV. VIII. 46, 14-16, which according to him are “‘exclamations
surpassing the metre and are, therefore, nearer prose.””

On the whole, Oldenberg’s theory can hardly be substantiated by Vedic
evidence or adequately by evidence of comparative literature. From the
extant data, the earliest form of prose with verse intermingled in Indian
literature, appears to be that in which gnomic verse is cited to illustrate what
is stated in prose. This, as Keith points out,’ is akin to the practice of the
Brahmanas to adduce occasionally ‘Yajfiagathas’ (verses on sacrificial points)
in their respective discussions. It would seem clear, therefore, on the available
evidence, that the earliest phase of the evolution of the Sanskrit prose tradition
is to be sought in subsequent Vedic texts rather than in the Rgveda itself. We
would, therefore, restrict the present study to an examination of some of the
salient characteristics of these texts, namely the Yajurveda and the Atharvaveda.

It could generally be said that the prose style of the early Vedic texts
contains certain specific charateristics which form the basis of the prose tradi-
tion which continued through the succeeding centuries. Perhaps, the most
significant of these is the tendency to use verse and prose together, which
constitutes one ‘of the basic characteristics of the Sanskrit prose literature.
In the Yajurveda are to be found someé formulae which start with prose and
end with verse and vice versa. In other words, there is a mixture of verse
and prose in the same Yajusas e.g.in deva tvastar bhiiri te Sam—etu visuriipd yat
salaksmdano bhavatha®. Sporadic instances in the fable literature and the
Mahdbkamta, of rhythmic portions in the midst of non-rhythmic prose clearly
show that this tradition has been followed throughout.” The prose of the
drama and the Buddhist Sanskrit texts, in particular, abounds in instances
wheare the sentence starts in-prose and ends in-verse——a clear continuation of
the Yajurvedic tradition.

5. Oldenberg, op. cit. p. 93.
6. Ibid. p. 2. fn. (1).

7. Keith, A. B. 4 History of Sam‘km L:terature (HSL), Oxford Unwersny Press, London 1948
p. 71.

8. Tattiriya Samhita (18) Anandarmma Samskrta Granthauali No 42 I 3 10.1- VIdt’: Olden-
" berg, GAP p. 6. } o
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The antiquity and the significance of the prose of the Yajurveda are well
attested by the references made to it by Oldenberg in whose opinion it rep-
resents the oldest spec:mf*nfs of Indo-Europcan prose.” The literary type of
the. Yajurveda, no doubt, goes back at least to the Indn-Iranian period!® and

some of the striking features that characterised the later prosc tradition are
already noticeable in such prose. '

The earliest employment of prose in Indian literature was as a vehicle of
expression with a religious or ritualistic import. It is in the ZYajurvedic
formulae and prayers that we s=e for the first time prose used or this purpos=.
Such prayers and sacrificial formulae consist partly of verses and partly of
prose sentences. It is the latter that are called “yajus.”’ In these prayers
one notices, for the first time, rhythmical prose which, as Winternitz remarks,
occasionally, “rises to poetical flight.”’1*  The use of rhythmic prose appears
to be one of the devices employed to convey the ritualistic and religious
import with greater effect. This tendency is also seen ia the Atharvavzda and
in some of the Brahmanas. In fact, the origin of the later Brahmana style,

as a whole, is to be sought in these ‘Brahmana’ or prose portions of the Black
Yayurveda.

Attempts at rhyme, though not common, are a striking feature of Yajur-
vedic prose. Although in Vedic prose, this characteristic is seen for the first
time in the Yajurveda, its origin is to be found in the Rgueda itself, where
different types of its employment are in evidence. Diwekar, in his study on
the alamkdras in the Rguveda, cites examples of rhyme in various positions in a
stanza.l” The type where rhyming words or pairs of such words are placed
at regular intervals!® appears to be the most effective and the one that has
exercised most influence on the style of the Yajurveda—cf. sarma ca stho varma
ca stho............ 1 As a literary . device, rhyme is retained in the other
Vedic texts too and, in the Brahmanas and, particularly, in the Upanisads,!®
it is used to much advantage. In later times, it developed into a significant
characteristic of the metrical Kdvya and was also utilised by prose writers—
particularly by the authors of the prose romance. The practical value of
rhyme could be assessed from a different point of view as well. It 1s true,”
says Gonda, “that rhyme was not only not avoided but often deliberately

9. Oldenberg, op. cit. p. 2.

10. Id.

11. Winternitz, A History of Indian Literature (HIL) Vols. 1 and II Unwcmty of Calcutta,
1927. pp. 176-77.

12, Diwekar, H. R. Les Fleurs de Rhétorique dans DPInde. Paris, 1930. pp. 12-14.
13. Cf. RV. 1.35. 3. : - . | |
14. Sukla Yajurveda (SYV) (Madhyandma) XI. 30.

\5. Aitareya Briahmana (AB) Bombay, 1925. V1. 2.; Chdndrgya Upam,sad (C!z U) Pnnczpal
Upanisads, Radhakrishnan, I1. 1. | )
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retained and cultivated in :magical texts. In later times, it even was one of
the characteristics of the ancient, nay archaic and sacral style in Wthh they
were composed and in which they continued to be reCIted 718 '

Apart from the Rgvedic Akhayanas, which formed the basis of Oldenberg’s
theory of the hypothetical prose-cum-verse literary type, the 7 ajurveda fur-
nishes clear evidence of the relationship between verse and prose at a vVery
early date. Thus in the Yajurveda, besides the formulae composed in a dis-
tinct prose style, there are also ‘yajus’ composed of lines of different metres—
a pyayadhvam aghniya devabhdgam/iirjasvatih payasvatih/prajdvatir anamiv@ ayak-
smah.'’ In some of the passages of the Mahdbharata, as also in the fable
literature, are to be found metrical prose portions amidst the ones in ordinary

prose. ‘The presence of such metrical phrases is already reminiscent of this
Yajurvedic tradition.

Oldenberg refers to a striking feature of the prose of the Yajurveda which
could be considered as among the earliest attempts in Indian literature to
create a rhythmic effect by the reciprocal repetition of words and phrases.
The reference is to occasional ‘parallelism of members,” within the structure
of a sentence.’® In these constructions there is also double correspondence
of two pairs of members conveying. the sense of ‘one for the other and the
other for one’ in a reciprocal manner - prajis tvam updvaroha, prajds tvam
upavarohantu.'® Such instances in the Yajurveda are among the earliest forms
of ‘chiasmus’ in Vedic prose.*®

The Yajurveda contains certain linguistic peculiarities which are signi-
ficant from the point of view of the evolution of the prose style. “The
language of the Brghmana portions,” observes Keith, “differs in grammatical
form very slightly from the classical language as fixed in the grammar of
Panini.”*!  In contrast to the language of the mantras it shows a lesser
variety of forms and also lacks the ambiguities of forms which characterises
the mantras. The tenses of the indicative display a precision of use which is
alien to the mantra texts and the use of cases, in particular, loses the vagueness
which is evident for the most part in the Rgveda. Thus, the use of forms like—-
dsas in the nominative plural of -4 ending masculine nouns,—4 in the nomi-
native dual and the instrumental singular,~—ezbkik in the instrumental plural

and—4 In the neuter nominative plural are. steadlly f'admg ‘away from thc

- .

16. Gonda, J. Stylistic Repetition in the Veda (SRV) Amstcrdam, 1959 p. 220.
17. 7TS. 1. 1. 1. 1. ; , .

18. Oldenberg, op. cit. p. 5.
19, 745. L. 3. 13.1. Quoted by Oldenberg, op. cit. pp. 5, 6.

20.  For a discussion of the variant forms of ‘chiasmus,’ vide Gonda, SRV, Pp- 109 127
21. Keith, A. B. H.0.5. Vol. 18. p. cxliii.
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mantra portions and completely disappear from the Brdhmana parts of the
Taittiripa Samhitd. - On the other hand, certain forms like the locative singular
form in-an of nouns in-an like diman, vyoman are retained as in the Atharvavedn
and the Brahmanas | o | |

 In the Yajurveda (particularly in the Taittiriya Samhitd), the infinitive
ceased to show its manifold forms as in the Rgueda, the uses which are com-
mon bemg the forms in—ton and the form in—tum, which remained as the
normal form in the elasswal perled

The Verb too shows a dlﬁmte tendency to eliminate the Rgvedlc forms
and endings. At the same time, new forms or forms which were rare in the
older language make their appea,rance Thus, the use of the injunctive forms
in any time-relation, and in any mood is steadily disappearing. The use is
seen mostly with the particle md. This may be considered as a clear tran-
sition to the use in the classical language where this remains as the only type
of the m_]unctwe **  The subjunctive too which is common in the earlier
language survives only in reported thoughts or speeches. On the other hand,
the future which is quite rare in the Rgueda is fairly common in the Yajurveda
and there is perhaps an instance of the periphrastic future in the Tasttriya
Samhitd.®® The rarity of narrative perfects in all the Sambhitds of the Black
Yajurveda not only proves their contemporaneity, but also assigns them
chronologically tc the earliest phase of Vedic prose. In fact, in this respect,
the language of the Black Yajurveda appears to be more distinctly represen-
tative of the Indo-European basic idiom than the language of the Rgvzda
itself, for the narrative perfect is clearly not of Indo-European origin though
it is in evidence in the Rgveda.’* At the same time, the fact that the perfects
do not seem to occur here in the narrative of personal experience, is In accor-
dance with the practice in later literature where the perfect was restricted to
narration of events outside one’s personal experience.”® This rule was
serupu]ously observed by writers of the prose Kavya, like Dandm °¢

Most of the syntactical peculiarities Of' the Y. ajuweda are shared by the
Atharvaveda too. Particular mention should be made of some of the special
uses of cases as the use of the nominative, and the locative (less frequently),
with £7.2” The use of the correlatives ydvdn ...tam (or similar cases) too
offers a sharp contrast to the later classical usage ydvan ...tgvdn."® |

22 ‘Burrow, T. The Sanskrzt Language, Faber and Faber, _London P- 298 )

23. Cf. anvdganta, TS. V. 7. 7. 1. | R o

24. See Wackernagel, Altindische Grammatik. Vol. 1. p. xxxl.

25. See Speijer, J. S. Sanskrit Syntax. Leyden, 1886. p. 243.

26. See Keith’s comments on the style of the Dasakumadracarita of Dagdm Kelth HSL p. 307.

27. TS.V.2.6.5; VI. 3. 7. 5.
28. 7S.V. 13 4.
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Regarding the language of the Taittiriya Samhita (particularly the mantra
portions), Keith has shown that it represents a stage intermediate between
the Rgveda language and the languige of the Brahmanas with a greater resems-
blance to the former.” The Vdjasaneyt Samhitd too shares many linguistic

characteristics with the Brahmanat; and 1s, on thF wnole., more clme to the
latter 1n nguage e |

¥ he prose of the Yajurveda, as a whole, is simple and, in the main, falrly
clear. It is free from the use of long compounds which, as Keith says-
later Sanskrit prose deprives the language of most ‘of its natural advantages
and renounces all possibility of clearness and precision.”®!  As far as the use
of compounds is concerned, there are very few mnovatlons Old dvandvas of
the type found in the Rgveda and the Avesta are retained—ef, angaparinsi,
idkmabarkih °*  There are also to be found compounds formed by the com-
bination of indeclinables hke ac{yasmt and yathdyatangt ** There is also a group
of forms as tzwapumamam which according to Wackernagel are relics of
the dvandva form.*® Mention should also be made of another interesting

group of compounds where the first member retains the case endmg and con-
veys a perlpharastlc Sense : aszthz!ambhamya

According to Keith there is'in the Yajurvedic style, “none of the quaSi-
profundity which 1s found in the Upanisads and in a small degree in the
aranyakas. There is no trace of humour or pathos; : ven irony and sarcasm

are practi'cally unknown. The aridity of constant quibbles and meanmglcss

explanations is relieved only by occasmnal and always brief references to
real life. 237

The comparatwely simple style of the T ajurveda sometlmes tends to be
boring, mostly due to the nature of its contents and the lack of its narr ative
value. Occasionally, however, one comes across similes®® mostly drawn from
everyday hfe, which are both vivid and expressive. The narrative element

in the Yajurveda is negligible when compared to the later Vedic prose works
and the diction itself is lacking both in force as well as in fecling. It could be

said, therefore, that thel prose of the Yajurveda, as a whole, contains very few

29. Keith, H.0.5. Vol. 18. p. cxI ff.
30. Vide Ghosh, B. K. Vedic Age, p. 405.
31. Keith, op. cit.-p. clvii. -

32. TS.11.5.6. 1.

33. TS.IIL L. 7. 2.

34. TS 11 2.10, 1. e

39. Wackernagel, op. cit. Vol. II. 1. 155.
36. 7§.VIIL 2.4, 2.

37. Keith, op. cit. p. clviii.

38. TS.V.3.10.1.: V., 4 10. 2.

495



varly Vedic Prose — A Study of Some Saltent Characteristics

literary devices that help sustain the interest of the readers unlike, for instance,
the Brdhmana narratives or the Upanisads. When we pass over to the
Atharvaveda, however, a change occurs and for once we enter, as it were, the
threshold of a.new phaae in the evolutmn of thF' Samkrlt prose sfyle T

Bk XV of the Atharvaveda is entirely composed 1n prosc, and the greater
part of Bk XVI is in prose. Occasionally we also come across other prose
pieces among the Atharva Veda verses.”® These prose portions are similar
in style and language to the Brahmanas. Sometimes, the verse and prose are
intermingled to such an extent that-it is dificult, as Winternitz says, ““to dis-
tinguish whether a piece 1s composed in lofty prose or in badly constructed
verse.’ In fact, this mixture of prose and verse is seen in the Atharvavzda, ““to
an extent not quite reached in any other class of Vedic writings.”’*!

In some of the prose portions, particularly in Bk XV, occasional sequen-
ces of words tend to be rhythmical.*® Whether these are “mere casual lapses
into metre.”” as Whitney believes ** or conscious attempts at creating a rhyth-
mic effect, they are of particular importance in determining the development
of the stylistic peculiarities in Sanskrit. For, we see this same characteristic,
employed with variations, 1n the prose portions of the Mahdbhirata, the fable

literature and more profusely in the prose Kivyas of the classical period.

The Atharvaveda shows a distinct a.dvancement in style. Its prose por-
tions, in particular, bear a marked resemblance to the Brahmanas in language
and style, and some of the literary devices of the Brihmana narratives are
already foreshadowed in it. Apart from the rhythmic sequences, already
noticed, there i1s a marked tendency in Atharvavedic prose, as also in the
Yajurveda, to resort to repetitions. This repetition, which could be considered
as a conscious attempt towards emphasis, appears in the Atharvaveda in a
variety of forms. Very often the same verb is repeated in a sentence or in a
series of sentences—enam Sraddhd@ gacchatyainam yajiio gacchatyainam loko gac-
chati..................ya evam veda.** This pattern, which is faithfully followed in
the Brdhmanas and particularly in the Upanisads, is one of the predominant
features in early Indian prose. Its influence is seen even in the prose of the
early Pali Suttas. At times, the same pronoun is repeated — arvapurusah
sarvatma sarvataniih................ ..,** a characteristic which is in evidence in
the early Upanisads—ef. sarvakarma sarvakamah sarvagandhah sarvarasah......... 4

33. Vide H.0.S. Vol. VIII. p. 1011,

40. Winternitz, op. cit, p. 122.

4]. Bloomfield, M. The Atharvaveda, Strassburg, 1899. p. 5. | | |
42. ii_;‘haruaveda (AV) Saunak;iya, XV. 1st phrase of 17, 8 and the rclatwe clauacs of 15 16 and
43. Whitney, W. D. Atharvaveda (Trans) H.0.S. Vol. VIII. p. 772.

44. Av. XV.1.7.

45. Av. V. 2. 1.

46. Ch. U. I11. 14. 2.
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The tendency towards the use of alliteration and assonance, by the repetition
of words and syllables, which is common-in the later prose Kavya, is already
common in the Atharvaveda, both in the prose as well as in the verse portions—
ya SaSapa Sapanena yagham miiram G dadhe/Serabhaka Serabha punar vo yantu.........*"
This 18 a continuation. of a striking phenomeénon in the Vedic style where
different forms derived from the same root are repeated consecutively or at
close intervals in the same stanza or sentence. The roots of this phenomenon
are to be found in the Rguveda itself where its employment is much more
common: cf. havimabhir havate............ , gayantt lvd gdyatrino arcantyarkam
arkinah ** '

Some of the stylistic peculiarities which originated in the Yajurveda, are
to be found in a greater degree in the Atharvaveda, and one such characteristic
1s the tendency towards rhyming, which is clearly noticeable in the prose as
well as the verse portions—u: fe madavatt saramiva patayamasi/pr@ tv@ carumiva
yesantam vacasd sthapgyamasi.*® |

- A characteristic feature of early Vedic prose 1s the tendency to be more
‘analytic’ in structure, in contrast to the later classical prose which could be
designated as more ‘synthetic.” ‘This anaylitic nature is evident from the
tendency in these early Vedic texts to leave a series of words uncompounded
In contexts where they are likely to be compounded in classical prose. This
is clear in the prose portions of the Atharvaveda, where a series of words could
appear uncompounded joined by the particle-ca.’® The practice in such
instances, in later prose, however, would be to join the words in 2 dvandva
compound. This characteristic, which could be considered as a devise for
creating a greater effect, 1s retained in the style of the Brahmanas and more so
in that of the Upanishads. |

In most of the magic formulae of the Atharvaveda we find the admixture
of verse and prose. This is one of the most original and significant character-
istics of the Sanskrit prose literature. In the Atharvaveda, in particular, this
scheme 1is repeated with only slight variations.”! In some of these magic
formulae, prose seems to have been preferred to verse, perhaps, because the
former admitted of an easier and more forceful expression of ideas.

In the Atharvaveda, the prose diction is clearer and one notices a distinct
tendency towards stylisation, which is, indeed of great significance, in the
light of later developments. In fact, as observed by Oldenberg, it is in the

47. Av.1.5.7.
48. Rgveda II. 35. 5; Vide Diwekar, op. cit. p. 9.

49. Av. IV, 2. 2.; see also Gonda op. cit. pp. 201 ff.
50. Cf. 4uv. XV. 1. 6.

51. Oldenberg, op. cit. p. 11.
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Atharvaveda that we come across, for the first time, a conscious attempt at
stylisation of prose.®” Some of the sentences are so constructed as to produce
a certain beauty of style. Particular mention should be made, in this con-
text, of constructions with ca, ca, commonly construed with dualities—brahma

ca ksatram ca; barhis ca vedim ca® 3 and also rhythmic repetitions as dhanyd dhants~
thah, Samyd Samisthak, Sacyd Sacisthah............... vt

The Atharvaveda contains, in the manner of the Brihmanas and the
Upanisads, descriptive passages, which so to say, mark the beginning of a
significant literary tradition. At times these descriptions are varied and
somewhat colourful—ghrtahrada madhukitla surodaka ksirena piirnag udakena dadhna
............... . The presence of such descriptive passages exercised con-
siderable influence on the literary tradition of later times. Following the
Atharvedic tradition, this tendency was continued through the Brihmanas,
the Upanisads and the Purdnas until it reached the peak of its growth in the

works of the classical period, particularly the prose Kivya.

The literary tendencies of the Brihmanas are already foreshadowed in
the Atharvaveda, or, as Oldenberg points out,*® in some of the prose portions
of the Atharvaveda, particularly, the wedding formulae, one sees the diction of
the Brahmanas. The Atharvaveda shows a close affinity to the Brahmanas not
only in diction, but also in linguistic and syntactical peculiarities. The
language of the Atharvaveda introduces, on the one hand, peculiar characte-
ristics and new forms not found in the earlier language of the Rgv:da, and
displays, on the other, a tendency to retain some of the forms and characte-
ristics of the older language. It forms, therefore, a transition bstween the
language of the earlier Samhitds and the Brahmanas. In this respect, it is of
great value for the study of the evolution of the language. Thus, for ins-
tance, the form sarva, which Burrow calls an “Indo-European deveclopment
on the analogy of ‘visva’®’ ‘“is more common in the Atharvaveda than in the
Rgveda. At the same time, older forms of words like Airanyaya are still pre-

served in the Atharvaveda in contrast to the classical Sanskrit Airanmaya :
kiranyayah panthana dsan.”®

A similar tendency is seen in the declension of nouns and the formation
of participial and verbal forms. Thus, for instance, the vocative singular of
-vant stems ends in—uvan in the Atharvaveda (as in the later language) as against

52. Ibid. p. 10.
53. Quoted by Oldenberg, op. cit. p. 10.
54. 1bhid.

55. Ao. IV.17,4.
56. Oldenberg, op. cit. p. 11,

57. Burrow, op. cit. p. 274.
58, Auv. V.1, 4,
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-vah in the Rgoeda® and the endings—ebhih and—aik or the instrumental
plural are still used side by side: visvebhir devair dattam parvdhir............... °0
It 1s interesting to note that these earlier endings have already gone into
disuse in the Brahmapa parts of the Taittiripa Samhitd—a fact which shows
that some of the prose portions of the Yajurveda are later than the Atharvaveda.

Of the Mantra texts, it is only the Atharvaveda that contains gerundives
in—fayya and—aniya: na brahmano himsitavyo......°t. Both these forms are
of special significance for a study of the history of the language. As far as
the absolutive is concerned, the later form in—tvg often replaces the Rgve Zic—
tvaya or—Ivi. The extension of the past passive participle by the addition of
the possessive suffix—uvant, “is a creation of Indo-Aryan and the first purely
participial formation of this character appears in the Atharvaveda—asitavaty
atithau.””*”®  Among verbal formations too, new innovations are to be found
in the Atharvaveda. Although, as Ghosh remarks, “the earliest occurrence of
the periphrastic future, is to be found, perhaps, in the form anvigantq in
Atharvaveda vi. 123. 1-2,*° the real appearance of this type of future is to be
seen in the Brahmana period.®* Among the other verbal forms that are
common in the classical language, the reduplicated aorist, the desiderative,
the intensive and the denominative,*® are of frequent occurrence in the
Atharvaveda.

The Atharvaveda, while introducing new forms and characteristics into the
language, makes an effort, as we have seen, to preserve some of the significant
linguistic traits of the earlier period. Among these, one of the most impor-
tant 1s, perhaps, the retention of the independent use of the prefixes—a
characteristic feature of the earlier language.®® The tendency to preserve
the independence of prefixes, which was a characteristic of Indo-European,
becomes less evident in the period of the Brahmanas and the Upanisads and
is lost competely in the classical period. In fact, its treatment forms one of
the important morphologeial defferences between the Vedic and classical
languages.

Bloomfield makes a distinction between two styles of Atharvavedic
hymns—popular or Atharvanic on the one hand and hieratic or ritualistic on

59. Adv. 1II. 4, 1.

60. Av. IV. 2, 4,

61. Av. V. 4, 3.

62. Burrow, op. cit. p. 370.

63. Ghosh, op. cit. p. 407. The form anvdgantd, however, occurs in the Taittiriya Samhitd as
well. See fm. 23.

64. Burrow, op. cit. p. 331.
65. Av. 1.5,3;Av. V.2,3; 40.IV. 3, 1; 40. V., 5, 4.

66. Cf. Roveda, X. 14, 8.
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the other. “The language of the former class, according to him, “is related
more closely to that dialect or dialects which are at the base of the language
of the Brahmanas, Siitras and the later literary forms in general.”®’ But,
this “proximity of the language of the genuine Atharvanic hymns to that of
the Brahmanas and classical literature,”” he adds, “is no chronological crite-
rion.jjﬁa S . L . |

Gonda, in his analysis of the style of the Atharvaveda, prefers to call 1t
‘carmen style’, “characterised by a mode of literary expression which, whilst
being neither exactly metrical nor prose, may be supposed to have been more
original than both of these.”®® He had found it necessary to apply to this
style the Latin word ‘carmen’ since, in his opinion, it is a style “to which the
term prose and poetry are not yet relevant.’®

It would be seen, therefore, that Atharvavedic prose has a twofold signi-
ficance. Firstly, its importance lies in the fact that it is in the Atharvaveda
that we see a stylisation of prose for the first time in Indian literature, and
secondly, it is the Atharvavedic style and language that paved the way to the
style of the Brahmanas, which introduced into the Sanskrit prose tradition a
new and significant element—the narrative form.
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67. - Bloomfield, op. cit. p. 46.

68. Ibid. p. 47.
69. Gonda, op. cit. p. 24.
70. Ibid. p. 27.
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